
OF TH E  FATH ER 'S  LOVE BEGOTTEN

14 Across  a l l  ages  a t  d i f f e ren t  t imes  and  p laces  men  have

reached  momen ts  i n  t he i r  l i ves  when  they  f e l t  compe l l ed  t o

show the i r  be l i e f s  and  f ee l i ngs  by  some  k ind  o f  ACT IONI

In  ou r  t ime  and  p lace ,  we  see  many  examp les  o f  peop le  exp res -

s i ng  t he i r  conv i c t i ons  by  t ak ing  ac t i ons :  mee t i ngs  -  ma rches  -

s t r i kes  -  go ing  t o  vo te  -  f l y i ng  t he  f l ag  -  mo ra to r i ums  -  wo rsh ip

se rv i ces  -  a l l  t hese  a re  ways  t ha t  peop le ' s  be l i e f s  a re  shown  by

A C T I O N S .

Aurelius Clemens Prudentiu!, in the 4th century A.D., reached such a moment in his l i fe when he decided to leave his
successful background as a lawyer and statesman from a prominent Spanish family and become a simple monk at the age
of fifty-seven. He then devoted the rest of his l i fe to the purpose of composing sacred poetry to help the cultured and
educated people of his day to better understand the meaning of Christianity.

From his longer poems have come three hymns which continue to express the meaning of the Christian faith in our times:
"Earth Has Many a Noble City," "Despair Not, O Heart, ln Thy Sorrow," "Of the Father's Love Begotten."

Prudentius based the words from "Of the Father's Love Begotten" on l\4atthew 28:19, which is a form of the Gloria Patri.
He added a concluding phrase not in the Gospel, "As it was in the beginning, is now, and ever shall be, world without end."

The tune, "Divinum ivlysterium," to which we now sing a translation of the Prudentius text, comes from a l3th century
Plainsong, transposed to the key of E flat for easier congregational singing. The Brit ish Museum houses a priceless volume
of medieval sacred and secular songs called Pioe Cantiones in which "Divinum l\4ysterium" was found.

The  mus i c  o f  t he  M idd le  Ages  was  based  upon  a  Moda l  sys tem

o f  t ona l i t y  r a the r  t han  ou r  mode rn  no ta t i on  wh i ch  da tes  f r om

the  I 7 th  cen tu ry .  The re  we re  twe l ve  modes  o r  keys  based  on

tones  mov ing  d ia ton i ca l l y ,  ex tend ing  f r om the  keyno te  t o  t he

tone an octave above.  l f  we were to  t ranscr ibe these pat terns

w i th  mode rn  no ta t i on ,  t he  Lyd ian  Mode  V  Sca le  wou ld  l ook

s o m e t h i n g  l i k e  t h i s :

How about dividing the choir into groups to act out the different ways "Of the Father's Love Begotten" might have been
expressed since its beginning. Included might be: (1) The reading of the Gloria Patri in l\4atthew 28:19. \2) The reciting of
the text as poetry by Prudentius. (3) The singing of the words as oral tradition, watching and imitating a song leader. (4) The
singing of the Plainsong with pitches indicated by neumes (signs used before notation was devised to show th€ direction of
the melody). (5) The singing of the hymn as it is found in our hymnals today - using numbered scale steps, syllables, and
finally, the words. Notice that most of the time the melody is diatonic with only a few intervals - and these are all 3rds,
4ths, and 51hs. Can you find them?

The choir could also spend some time exploring ways that beliefs are expressed as ACTIONS in our times. Newspaper
clipping5 might be brought and discussed about how IVIOST group actions have only a handful of leaders whose beliefs are
being expressed and how the matority of the people in the crowd join in without really knowing what it 's all about.

Pcrhaps you wil l decide that "Of the Father's Love Begotten" is a good way to remember that God chose each of us
individually - to be His sons. Choir service is iust one of the actions by which we accept the responsibil i ty He has given us
and express our beliefs in Him I As we grow older, the important moments in our l i fe wil l demand matching ACTIONS to
our individual beliefs rather than merely following any group as a part of the crowd.

"He 
is Alpho and Omega,

He, the Source, the Ending He

Of the things that are, that have been,

And thot future vears shall see . . ."
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